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MEANWHILE, THE BES TIARUS, PROGRAMMED 
BY THE DOCTOR, ATTACK THE IRON CEGION AT KEY. 


THE EMPEROR'S MOTHER, JUNO, HAS TURNED 
INTO THE HIDEOUS MAGOG, LEADER OF THE 
MALEVILUS! MAGOG DISPOSES OF GENERAL 


IRONICUS, , AND THEN TURNS ON THE DOCTOR! 
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IAM M4Go6!LEaceRor * 
THE MALEVILUS !THE POWER i) 

OF THE FIVE OF THE J 
PENTANGLE RUNS THROUGH , 
ME!HOW CAN YOUHOPETO 
MATCH ME, DOCTOR, WHEN 

I CAN BE IN A 
HUNDRED PLACES 
: AT ONCE 2 


BODY INSIDE 


YOU WERE 
TURN YOUR 
N OUT LIKE AN OLD 
Glove! 


‘El 
| FIBRE OF YOUR BEING 


FEEL THE MOST 
TERRIBCE 
Se PAIN / 
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POINTS THROUGHOUT ROME! THESE BEASTMEN HAVE 
BEEN BUICT WITHOUT THE 
THEIR SIMPLE MINDS THINK ONLY OF, 


CAPACITY FOR PAIN -- 
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MARAUDING, MANIC ROBOPHANTS | 
JOIN IN THE CHAOS ! WHOSE SIDE 
THEY ARE ON IS NOT CLEAR! BUT, AS 
BUILDINGS TOTTER AND THE ROBOT 
LEGIONS FACC BACK, THERE (S 
NO DOUBT -- THE ROMAN 


| REVOCUTION HAS BEGUN! 
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D IRE J) aay 
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YOU YOU MAY ILC ME 
--BUT YOU'RE FINISHED, 
TOO, MAGOG! EVEN NOW, }- 
THE (RON CEGION (¢ 
UNCER ATTACK ,,, AND 
SOON, THE MOB 
WICC BE COMING 
FoR you / 


DESPITE THE TERRIBCE 
STRAIN; THE DOCTOR 
MANAGES TO SWINE 

THE CAMERA... 


YOU HEAR HIM, 
CITIZENS OF ROME,.! 
NOW --2OOK ON HIM! 
200K ON 
youR GOB! 


DOCTOR ! DEATH CANNOT 
DESTROY ME! ZT AM 
DEATH THE SCUMTI RULE 
OVER WICC HEED ME 
OR FACE MY WRATH / 


Prec 


COOK AT 
THE FACEOFF, 
EVIL / THE ‘THING 
YOU WORSHIP! THE CREATURE 
WHO HAS DRAINEP ALC 
THE GOODNESS FEOM ROME 
AND, WITH THE (RON 
LEGIONS, TURNED AN 
EMPIRE INTO AN 
ABOMINATION { 


RISE UP, CITIZENS OF ROME ! i THAT MINO- 
ORGANIC TROOPS ARE ALREADY : LESS RABBLE! 


OVERPOWERING THE ROGOTS !NOW 
|S YOUR CHANCE TO CONTROL 
YOUR DESTINY! THE COHORTS OF 
THE LEGION WHO WILL NOT CAY 
DOWN THEIR WEAPONS MUST 
BE DE-ACTIVATED ! 


THE TRUTH ! 
WE ARE FREE 
MEN .. NOT 

| staves ! 


T WILC REGAIN 
CONTROL OF 
R THEM ONCE 
T HAVE DEACT 
WITH YOU, 
OocTOR ! 


A MOMENT 
TO SAVOUR /T SHALL 
BE GREATLY SUCCOURED 
BY SUCH A FEED--AFTER 
YOU HAVE TOLD ME 
THE SECRETS OF 
your TARDIS! 


VE NEVER EATEN 
wy A TIME LorD BEFORE ! 
THE VERY THOUGHT 
OF IT STIMULATES 
MY SALIVARY 
a JUICES! 


T HOPE 
YOU'VE GOT SOME 
TOMATO KETCHUP. 
--TM A LITTLE ON THE 
TOUGH SIDE, AFTER ALL 
THESE CENTURIES ! 


THAT.2 OU 1 
THAT'S TUST THE 5 
Ann Cay e\ 
y iN SOMETHIN 
cone Seep IN} 
MACHINE, MY WAN" 


TOHIDE, 
DOCTOR? 


WELC, 
YOU'VE GOT \T! 
IT'S IMPORTANT + 

ALL RIGHT ve (T 


A ACTIVATES A CONDUIT 


TO AN EMPTY 
DIMENSION, { BYE, & 


x 


YOU CAN'T 
DIE--BUT YOU CAN 
BE CAGED! UNTIL THE 


EMPTY DIMENSION ! 
CORO OF NOTHING / 


MEAN WHILE, THE MACEVILUS’ 
SPACE-SHIP /S BESIEGED BY 
THOUSANDS OF BEAST-MEN | 


AcrivaTre! 
| ACTIVATE! 


FOR A MOMENT, 
THE ACIEN SHIP 
CIFTS (INTO THE 


SYSTEMS | 
NOT RESPONDING , BROTHER 
BABIYON ! BROTHER MAGOG 
HAS DRAINGD ALC THE 
POWER! TRY AUXILIARY / 


THE CAST EMPEROR, 
CITTLE ADOLPHUS ! - 


T WAS 
YOUR DOING, 
TOO, VESUVIUS ! 
THAT'S WHY THE 
CITIZENS MADE 


YOU THEIR WEW /* 
EMPEROR! A 
NEXT ISSUE = Cf 


aa: AN E> 
OF 
Che— 


JOIN THE 
DOCTOR IN .., 


THIS ADDRESS 

MIGHT BE USEFUL, CAESAR 
w(TS A BOARDING SCHOOL 
ON THE ICE-PLANET CRYOS 
FOUR, IN A REMOTE CORNER 
OF THE GACAKY! RUN BY 
AN ORDER OF CUKRONIAN 
VORKS-- VERY STRICT ON 
DISCIPLINE, T BELIEVE! 


GOOD JOE 
EVERY TARDIS 
CARRIES A 
SPARE DIMENSION 


AS STANDARD 
EQUIPMENT ! 


i rw 


THEN, WITH A GROAN 

OF PYING ENGINES , 

CRASHES INTO THE GROUND 
ODING IN 


AND--THE TERROR OF THE 
MALEVILUS IS EINACLY OVER | 


i Pag tites 7. 


AN EXCELLENT 
(0€A, DOCTOR ! 
ME WILL We-We- 
WRITE TO THEM 
(MMED(ATELY/ 


i 


WELL, GOOD 
ICK , CAESAR {I'M OFF 
Gf FORA Q&IET HOLIDAY, 
SOMEWHERE PEACEFUL ! 
§ CHAPI MET SUGGESTED 
BENIDORM, | SUN, SEA, 
SAND --AND A LITTLE 
BIT OF OLE / 


te | 
y THEEND. 


CRAZY CAPTION 


lempty speech balloon (25 words or less), and you could win £5! Ten autographed colour photos of Tom Baker, 

will go to the best runners up. Send your entries — on post-cards only, please — postmarked no later than December 
5th, to us at: CRAZY CAPTION NUMBER 8, Marvel Comics, Jadwin House, 205-211 Kentish Town Road, London NW5: 
When sending in your entry, why not let us know which three features are your favourites in this issue! 


H another one of our crazy caption competitions. Just think of the funniest line you can, to go with the 


RESULTS OF CRAZY CAPTION NUMBER TWO 
THE WINNER: : . 
crazy caption repeated on the right. 


Signed colour photos of Tom Baker as the 
Doctor have gone to the ten runners-up. 


Leigh Farringdon of Chertsey, aged 8; 
Paul Labelle of Shoreham, aged 11; 
Mark Howard of Gillingham; 

Tam Simpson of Limekilns, aged 8; 
Nigel Jones of Salop, aged 7%; 

Gareth Thomas of Bath, aged 7; 
Spencer Butt of Southampton, aged 5; 
Liam O’Reily of Mansfield. 

Nathan Cain of Liverpool, aged 6; 

T. Mountford of Isleworth. 


s this week’s story opens, the 

TARDIS lands in a_ éold 

darkened room. It is an eerie, 
mysterious and frightening place: a 
dead body dressed in strange, ornate 
robes, lies on top of a highly decorated 
stone slab. Close by the sarcophagus 
lies a human heart, the bloody remains 
of a sacrificial ritual. The TARDIS has 
brought the four travellers to a tomb, 
perhaps on Earth, but clearly not to the 
20th century! 

As they explore their surroundings, 
Barbara discovers a secret door in the 
stone wall and steps through it to a 
brightly lit chamber beyond. Almost at 
once, she is captured by two guards 
and a priest who accuse her of defiling 
the Temple of Yetaxa ... a crime 
punishable by death! Then suddenly, 
the priest notices the heavy, gold 
bracelet Barbara is wearing. Intrigued 
by its beauty Barbara had removed the 
bracelet from the tomb and slipped it on 
her wrist; but because of this innocent 
piece of jewellery, the guards fall to 
their knees in reverence while the High 
Priest, Autloc, proclaims her to be the 
reincarnation of their god, Yetaxa. 

It does not take long for the remain- 
ing three travellers to find Barbara’s 
door and soon they are standing on the 
balcony of the temple looking out over a 
vista of sprawling, magnificently- 
designed buildings—the City of the 
Aztecs. Silently the trap door closes 
behind them, sealed and impossible to 
detect from the outside... 

The Doctor and his two companions 
are quickly discovered by the Aztecs 
but since there is no other apparent en- 
trance to the temple the three are 
accepted as Yetaxa’s servants, sent by 
the gods, and are given the freedom of 
the city. Not all the Aztecs are so 
hospitable. One, Tlotoxl, the High 
Priest of Sacrifice, whose word was law 
before Barbara’s “‘coming’’, resents the 


time travellers’ arrival. He informs Bar- 
bara that a sacrifice will take place that 
evening, and sneers at her disgust. 
With a vague air of malice Tlotoxl turns 
to lan and tells him he will be trained to 
lead the Aztec army, as befits his semi- 
divine rank, but warns him that he will 
have a rival for that position in the form 
of Lord Ixta. The Doctor, it is decided, 
will retire to the Garden of the Aged. 
That evening, as Barbara watches 
from the Temple, a guard Captain ; 
escorts the victim to the sacrificial * 
stone. But Barbara commands that 
there will be no sacrifice, astonishing 
even the benevolent Autloc by this ac- 
tion. Seeing his chance, the victim 
breaks free of his captors and tries to 
escape across the rooftops but he slips. 
off and falls to his death below. At that 
moment there is a clap of thunder 
seeming to confirm Tlotoxl’s belief in 
human sacrifice... 


Right: Barbara 
(Jacqueline Hill) 
suddenly finds 
herself elevated 
to a position of 
strange dignity 
and power. 


A while later the Doctor is conferring 
alone with Barbara. He chides her for 
attempting to interfere in Aztec history. 
He had spoken to a woman in the 
Garden of the Aged who knew the man 
who built the Temple of Yetaxa and 
who might know how to get them back 
into the tomb—and the safety of the 
TARDIS! 

Meanwhile lan has met Ixta who, 
enraged at losing his position as Chief 
of the Army, demands to settle the mat- 
ter by rule of combat. Motioning him to 
one side, Tlotoxl tells Ixta that, what- 
ever happens, lan must lose the match. 

Relaxing in the garden, the Doctor is 
introduced by Cameca, his Aztec lady 
friend, to the temple builder's son, Ixta. 
He agrees to part with the plans of the 
building if the Doctor will advise him on 
how to best an opponent in battle. 
Unaware that Ixta’s foe is lan, the Doc- 
tor shows him a herb which, if scratch- 
ed into an opponent's skin, will slowly 
drain his strength. 


_ THROUGH THE FORBIDDEN 
TUNNEL 


The Doctor learns the name of Ixta’s 
opponent too late however, for lan and 
the Lord Ixta have already entered the 
Arena of Death. From the balcony 
above, the Doctor shouts a warning to 
his companion, but the distraction 
allows Ixta to scratch lan‘s hand. As the 
drug begins to take its hold, Ixta drags 
him to an altar in the middle of the arena 
- and prepares'to administer a fatal thrust 
with his blade. 


As Barbara moves forward and calls 
for an end to the fight Tlotox| calls out, 
"lf you are truly Yetaxa, then you will 
save him from death!’’ 

As Ixta raises his sword, Barbara 
quickly seizes a knife. Holding it to 
Tlotoxl’s throat, she warns that if her 
servant dies, then the High Priest too 
will meet his death. The sword lowers 
and Autloc pronounces victory to 
neither combatant. 

Barbara asks the time of the next 
sacrifice and hears that it will be in three 


days time —on the ‘Day of Darkness’. 
While lan is recovering his senses Ixta is 
telling Tlotoxl of the herb used against 
his rival. Asked if he intends to keep his 
promise to the old man, Ixta replies 
“no’’; the secrets of the temple died 
with his father. 

In the Garden of.the Aged, Cameca 
tells the Doctor about a forbidden tun- 
nel to the heart of the temple which 
emerges in the garden itself. He later 
tells lan to come to the garden at mid- 
night. 

Realising it would be unwise to chal- 


\ 


lenge Barbara directly, Tlotoxl plans to 
strike at her through her friend, Susan. 
Tanila suggests to Autloc that the 
hand-maiden Susan should marry the 
‘perfect victim’ to doubly ensure his © 
sacrifice will find favour with the gods. 
Autloc puts the idea to Susan who is 
horrified by the prospect. However, if 
she refuses then, by virtue of Aztec law, 
Barbara will be forced to condemn 
Susan to death ... : 

At midnight lan meets the Doctor 
beside an enormous stone. Lifting it 
aside, a stone tunnel is revealed and lan 
steps cautiously inside. A few minutes 
later Ixta discovers the Doctor and 
questions him as to why the entrance to 
the Holy Tunnel has been opened. Set- 
ting the stone in place once more, Ixta 
tells him that soon the river will rise, 
flooding the tunnel completely. 


Passer aah adie es te A A 
APLOT TO KILL THE TIME — 
4 TRAVELLERS! co 
Sure enough lan is soon wading in 
water which rapidly rises to his waist. 
He is trapped with no means of going 
back! 
Fishing a torch from his pocket, lan 
suddenly notices a small trap door in the 
tunnel roof. With water almost up to his 


neck, lan uses all his strength to lift the 
door and haul himself into the room 
above. Replacing the cover, lan finds 
himself in Yetaxa’s burial chamber — 
within signt of the TARDIS! Discover- 
ing a rope, lan fastens it to the doors 
leading out to the temple such that the 
opening mechanism can be pulled from 
outside the chamber. This done, lan 
steps through the doorway and greets a 
very relieved Doctor and Barbara, who 
are convinced he had died in the tunnel. 
Now all that remains is to save Susan 
from Ixta before all four of them can 
escape in the TARDIS. 

Another day passes before lan can 
help Susan to escape from her guards. 
But when they get back, the four travel- 
lers cannot lift the door to the tomb! 

Meanwhile, furious at losing his 
prisoner, Ixta is plotting to kill the four 
strangers. Picking up the axe which lan 
dropped during his rescue of Susan, 
Tlotoxl tells him to use this axe to strike 
down Autloc. The blame for this deed 
will then fall on lan! 

The next morning, Susan and lan go 
to the Garden of the Aged to try again 
to reach the tomb via the tunnel. They 
find Autloc lying slumped over a stone 
with lan’s axe beside him. As the High 
Priest regains consciousness, he has no 
choice but to think lan responsible for 
the attack. The two time travellers are 
led away. 


_ THE HOUR OF SACRIFICE! 


Still loyal to the Doctor, Cameca 
manages to free both lan and Susan. 
But their escape is soon discovered by 
Ixta, who then heads for the temple. 

The Doctor has rigged up a pulley 
system to open the hidden door to the 
tomb. But, just as he is about to demon- 
strate this to his companions, when the 
Aztecs, led by Tlotoxl and Ixta, enter 
the temple. Ixta draws his sword, and 
advances menacingly on lan. The two 
fight desperately and finally Ixta pins 
lan to the balcony wall, but just as he 
lunges at him with his sword, lan 
dodges to one side and the Aztec war- 
rior plummets over the wall to his death. 


The sky darkens and Tlotoxl realises 
the hour of sacrifice is nigh. As the 
‘perfect victim’ is tied to the altar, all 
thoughts of the time travellers are 
banished enabling the four to steal 
unobtrusively into the tomb, and the 
waiting sanctuary to its ultimate fate at 
the hands of the Spanish conquista- 
dores. 

Very soon the ship is materialising 
again. Almost at once the Doctor's 
brow furrows in ~ concentration. 
Although the drive systems are shut 
down, the ship is still apparently mov- 
ing as though their landing place itself 
were in motion ... 


Above: Barbara (Jacqueline Hill) and her ‘hand maiden’ Susan (Carol Ann Ford). Top 
left: An Aztec Captain (David Anderson), Ixta (lan Cullen), Tlotoxl (John Ringham) 
and lan (William Russel). Below left: Jan and Ixta with the first sacrificial victim (Tom 
Booth). 


THE AZTECS Credits 


The Doctor (William Hartnell); Tan 
Chesterton (William Russel); Susan Foreman 
(Carole Ann Ford); Barbara Wright 
(Jacqueline Hill); Autloc (Keith Pyot); 
Tlotoxl John Ringham); Ixta (Ian Cullen); 
Cameca (Margot Van Der Burgh); 

Written by John Lucarotti; 

Directed by John Crocket. 


Next Week: 


: guebly the only. series to date 
where the principle villair : 
piece has notmeta bela 


THE 
SENSORITES 


A LETTER FROM: ~ 
THE DOCTOR 


EARTH UNDER MARTIAN AFTES STUMBLING PSHOGE AT SHEPPERTON-- BLINPEP BY BOILING 
STEAM. MALE -PEAP FROM PAIN--ANP EXHALSTION--I “ET UP 
RETOLD HERE IN THE VERY WORDS) | WITH AN ELPERLY Coad TE ANP WE TRAVELLE? ON FOGETAER . 
EX OF ONE OF ITS VICTIMS! = ral : 2 7 
es ae ae 3 


RULE! A TERRIFYING TALE — 


SO, WHILE MY BROTHER MAPE 

HIS WAY OUT OF LOVE OW, 
I ENPEAVOURED To GO_THE 
OFWER DIRECTION -- TOWARDS 
LEATHERMEAP. ANP I 
PRAYEC.MY PEAR WIFE. 

- Te MARTIANS - 

FLUSHED WITH 
THEIR F@VS/MPAL OVER 
THE ARMY MASSEP 
AGAINST THEM IN THE 
VMMONEDB VM he Y- - 
WERE VERY AOTVE. 
NOW, THEIR ATTENTION 


wre MACE OVERLAP TRAVEL 
RATHER PYELICLILT. 


is BS 


Script: Chris Claremont Art: Yong Montano & Dino Castrillo Based on the classic by H.G. Wells. 


WEH4? BEEN WANPERING THROUGH 2ESOL4- 
71a FOR TWO PAYS ANP A NIGHT, WATCHING, 
FIGHTING MACHINES AT WORK A@PVESTING 


oe 


THAT |S 


£OOKEP LIKE: 
SOME FARMER 
PICKING AN? 
CHOOSING 
FROM AMONG 
HS CQ ZE 
S7OCK. 


ed 
2 Seo : ee 


Dow, 


0% 30 1 wows 7 AT FiaST. Ed 
Bl oR 
i 


Stas PVE * 
MyY-= WHAT HAVE 
YOU HOLME F 


ALARPER! A Aga ST.” 
TWO LOAVES OF BREAD, AN 
UNCOOKEP? S7EAA, HALF A 
HAM; SOME BEANS, A j 

LETTUCE --ANP BEER / 

GOT FLEES BEEF! 


BUT THEY CAME ANYWAY, THOUGH OZ IN THE 
WAY I'? FAOUGNF: 


THAT's s7@aNae: VEU suT vow 2 
116 GETTING 2/GHT- 11’ NOT EVEN 
OUTSIPE. MEM GNF, 


Neues THE CURATE NOR I HAP LA FEY DURING OUR 
TIME ON THE ROAP, THOUGH I HAP BECOME PROL/- 
CIENT AT THE MECHANICS OF SCAVEWGING-- ALBEIT 


LNSUCCESSELL. 


BUT THIS EVENING, IN A 
WATE HOUSE NNITHIN 
A WALLED GARPER JUST 
OUTSIDE SHEEN £Leu 
WAS WITH US, 


THERE WAS 47MEWOOP, APOZEN BOTTLES 
OF SUR GUNEY TINNEP SOUP, TINNE? 

SALMON, TINNED BISCUITS -- THIS WAS A 

TREASURE FROVE TO RIVAL MALAPOIN'S / 


ESPITE OUR GOOP FORTUNE, WE STILL ATE IN OA AMNESS 
NOT PARING TO STRIKE A £/GA/F FOR FEAR IT WOUL? 
ATTRACT MAR TIANS. 


00 YOu... FEEL... 
_ SETTER 3B 


'M Aé(VE, AREN'T I ? 
‘OW! MY MEAD / 


WALSPERING ? 
AND mae Wr 
US ; 


+2 FANCY, FE 3 
OUTSIPE. “A 


\' BUT THAT 

/ EXPLOSION 
\WAS AOTWING. 
\LIKE THE aaah 


I’M GOING TO YOu 


IT'S SROAP 
29¥L1GH 7, YOU FOOL-- 
I CAN SEE ENOUGH NOT 
TO SRLAK ANYTHING - 
THERE'S REALLY APALZEDP 
; TO WORRY. 


— 


TWO VAYS,..ANP BESIDES; 
4 THE FLOOR |S COVERED 


, Wo: 
<M MUSN'T--THE § 


I SAID, DO YOU 
FEEL SET TES? 


DON'T MOVE, 1 eee * 
OF YOU. YOUVE BEEN { 


¥ Mow 
WITHOUT 
SNCONSCIONUS NEAR MAKING A 


NOVSE 
ANP. 


WITH SMASHEP AND. 


OF COURSE--I SHOULD HAVE 
ANOWN; THE MIDNIGHT EXPLO- 
SION WAS C£0&E EWVOUGH. 


THis House \\ 
ANP auereo \\ 
US UNDER : 
THE RUINS. 


PRESENTLY, I HEARD THE 
CURATE WAM PEPIYG TO HIMSELF! 


JER THE SLCCESPING PAYS, THE 
THE Sree Hee ORS one NAL Qeare AN? I WATCHED, AASCIMATER, AS 
ANOING Seon WOKING .T THE MARTIANS USED pings ere ce ae 
BAZTH SOL ASNEB" AWAY ONER Ps UMES TO FABRIC x 
THE APIACENT HOUSES BY THE (POPS 


WOLIMNG AMEN 
CONSTRUCT THEIR E1GATING 
TREMENPOUS “MP BURYVING ¢ 
THEM: 4 x - 


I ALO HAP AN OPPORTUNITY TO 
OBSERVE THE MARITIMES 
VMEMWSELVES AG THEY WORKED 
TO Ee GN ANP Hié 


+. THEIR INCREDIBLE 
BRAINS, THE AZ ACCLO 
BOPY, MULTI - TALENTED, 


HILE I TOOK A REST, THE CURATE 
WATCHED THEM FROM OUR TIVY 


UDDENLY HE LET 
OUT A STARTLED 


Once more, we have a huge batch 
of your letters — and,photos — to 
print, so let’s get straight into 
them... 


Dear Doctor, 

| only got to know about your 
new weekly through a friend, but 
| now have it on order from my 
newsagent every week, so | don't 
miss an issue. 

My favourite thing in your 
weekly is the Photo-File. 

What | would like to see in 
future issues are posters of all the 
monsters you have met. 

Anthony Brough, Maryport. 


Dear Doctor, 
| anjoy reading Doctor Who 
Weekly because it is so different, 
and | was getting bored with all 
the other comics. 
Philip Sadler, Raglan. 


) 


Reader Neil Hawkins from ; 
Leeds 


Dear Doctor, 

| really enjoy your new weekly. 
| especially like the Daleks and 
the Cybermen (— even though the 
Cybermen helmet ears look like 
handles!). 

| also like the War of the 
Worlds story, and your weekly 
letter. 


I'm pleased to say that | got all 
the answers 
J BSD) “Monster Mix”. 


right in your 


Matthew Simpson, Plympton. 


Reader Neil Cook from Wigan 


Dear Doctor, 

When | first heard your new 
weekly would re-tell in words and 
photos all your old tv adventures, 
! wondered if this would only be 
for the William Hartnell (first 
Doctor) stories? 

David Rippon, Bracknell. 


No, David, as long as you and 
everyone else want to see the old 
stories again, rest assured that 
they will continue to appear! 


Dear Doctor Who Weekly, 

I'm very glad that at last there 
is a magazine about Doctor Who. 
| have been a fan of the tv series 
for ages, and have bought all the 
Doctor Who books so far. 

But the trouble is that | don’t 
know when new books are 
coming out, so sometimes | don’t 
have the money to buy them. 

| think it would be a good idea 
if you could announce any new 
Doctor Who books in the weekly, 
so we'll all know! 

My favourite story is “Return 
of the Daleks”, one reason being 
that the Daleks are my favourite 
monsters, but | also enjoy seeing 
the Cybermen too. 

| enjoy reading the other 
stories too, and think the Photo- 
File is very interesting. 

| think Doctor Who Weekly is a 


wonderful magazine, and I'm sure 
everyone else does, too! 
Andrew Davis, Rochester. 


/t seems both you, Andrew, and 
Matthew Simpson, are in luck! As 
you have seen, we followed our 
four part Dalek story with a three 
part Cybermen adventure. And to 
come? Well, following this issue’s 
complete Sontaran tale, we've a 
three part adventure set on the 
planet of the Time Lords itself! 
Entitled “The Stolen Tardis”, 
it’s not to be missed! And then, 
the welcome return of K-9! 


Readers Richard and Alison 
Jolly from Knutsford 


Dear Doctor, 

As soon as | saw your new 
weekly, | put in a regular order 
for it with my newsagent. | liked 
the Dalek feature and the “Iron 
Legion” stories most. 

Could you please print a colour 
photo of the TARDIS in a future 
issue? 

| would also like to see K-9 in 
a future issue. 

Keep up the brilliant work! 

David S. Herd, Kinloss Moray. 


Dear Doctor Who Weekly, 

| have just finished reading 
your marvellous new weekly, 
which | had already heard about 
and had been eagerly looking 
forward to. 

The “Iron Legion’ strip looks 


good so far, but why hasn’t the 
Doctor got a companion in it? In 
every single tv adventure a comp- 
anion has appeared (except “The 
Deadly Assassin). 

The “Return of the Daleks’ 
story is okay, but how about a 
bit more information on the 
planet in the story — Anhaut? 

The Doctor Who Photo-File is 
very good, but don’t let it just 
fade out like “The History of SF 
Movies’ did in Star Wars Weekly. 

“The War of the Worlds’ strip 
is good, but you may have given 
away too much too soon. 

How about a few colour photo 
pin-ups? 

Keep up the good work! 

lan Grange, North Ascot. 


As you will have seen, lan, there 
were two companions who finally 
appeared in the “Iron Legion” 
story — Morris and Vesuvius. As 
for the current tale which starts 
this week, well — who knows who 
(or what!) might pop up? 

Our Photo-File has already 
Proven to be so popular, we are 
continuing it every week to 
include just about everybody, so 
youl really have a scrapbook-ful 
of info! 

As for the “History of SF 
Movies” in Marvel’s companion 
weekly, Star Wars, well that was 
more deeply covered in another 
Marvel magazine, Starburst. OK? 


. . and that just about rounds up 
this issue’s letters. We'll be back 
with lots more of your opinions, 
ideas and photos next week. But 
in the meantime, why not drop us 
a line and let us know what YOU 
like (or even dislike!) about our 
magazine, and whether you agree 
with some of the ideas suggested. 
Write to us at: 
WHO CARES! 
Marvel Comics, 
205-211 Kentish Town Road, 
London NWS. 
. . -Happy times and places! 


THE DOCTOR 
THE DALEKS 


Though he is rarely remembered when listing the actors who have portrayed The Doctor, Peter Cushing brought 


-on film 


the character to life on the big screen in 1965 and 1966. Both times he encountered the Daleks, and 
through these films introduced many parts of the world to the BBC series’ characters. Richard Holliss takes a 
look at these two Amicus Films’ productions. 


hilst the tv Daleks were busy 
devastating the Universe, 
plans were under way to put 
the famous monsters on the cinema 
screen, in a colourful extravaganza 
entitled Dr Who and the Daleks. The 
idea to transfer the Daleks from tv to 
film originated from the Associated 
Producer of Amicus Films, Joe 


Vegoda. He approached the BBC to- 


sort out the details with Dr Who's pro- 
ducer Verity Lambert, finally deciding 
to use the first tv Dalek story [he Dead 
Planet as a basis for his film. The BBC 
and Terry Nation (who owns the Dalek 
copyright) offered to sell their story for 
£500 from which Milton Subotsky 
wrote a screenplay, condensing the 3 % 
hour teleplay into an 80 minute feature. 
He substituted much of the tv shows 
seriousness for comedy and action. 
The BBC helped. enormously with 
research on the first film. They even lent 
some of their own Daleks to Amicus, 
which saved a great deal of money, 
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enabling the film to be made on a 
budget of £180,000. Today a similar 
feature would cost nearer 11% million 


pounds to produce. 

The Daleks that the film company 
had to construct for themselves were 
built of fibre-glass from drawings also 
on loan from the BBC. The new design 
incorporated a thick rubber skirt at the 
base of the machine and larger flashing 
lights in the hemi-spherical head of 
each Dalek. Subotsky commented in a 
recent interview: ‘Actually | think their 
Daleks (BBC's) had a better finish than 
ours, SO we used to use theirs up front 
and our own at the back’’. The BBC 
showed Amicus how to operate the 
machines and supplied them with the 
names of the tv operators. The distinc- 
tive, gravelly voices of the Daleks were 
created for the television show by Peter 
Hawkins, speaking through a ring 
modulator. 

One problem regarding the flashing 
lights on the: Daleks heads occurred 
during production. Gordon Fleyming, 
who directed the picture, didn’t realise 
that the lights were supposed to be a 


visual synchronised accompaniment to 
the speech—a clever idea to detect 
which Dalek is speaking.. So he had the 


‘operators flash them at random. 


Sometimes they would be flashing fast 
and at other times slow. It wasn’t until 
later, at the editing stage when the 
Dalek voices were being dubbed on to 
the film, that the whole effect looked 
ridiculous. When a Dalek was talking 
quickly, the flashing was slow and vice 
versa. Subotsky was forced to re-write 
sections of the script in syllables which 
matched the flashes, so at times the 
dialogue is painfully slow and this 
detracts from the overall effect in the 
finished film. 

Amicus used the sound stages at 
Shepperton Studios, fitting them out 
with two enormous sets — one depict- 
ing the fossilised forest of the planet 
Skaro and the other, the Dalek city in- 
terior. Bill Constable designed the sets, 
using orange plastics to simulate the 
metal walls of the Dalek corridors. 
Sliding doors were also prominently 
featured. One glaring criticism of the 
film’s visual appearance lies in the 
Thals’ make-up, which resembles a 
cross between Mr Spock and a punk 
rocker. 

The major differences in the transi- 
tion from tv to film was the complete 
change of actors and the interior of the 
TARDIS. The police-box exterior re- 
mained unaltered but this time there is 
no explanation in the film of why it looks 
like a police box—very confusing for 
those unfamiliar with DR WHO. The 
TARDIS'’ interior, although still massive 
in size, resembles a junk yard of tran- 
sistors and wires and the whole effect is 
very disappointing. Roy Castle played 
lan and Jennie Linden, Barbara, one of 
the doctor's grand-daughters. 
Although Castle played his role strictly 
for laughs, he and Jenny Linden also 
supplied a minor romantic interest. 
Roberta Tovey played the young grand- 
daughter, Susan, an intelligent 12 year 
old —it is even suggested in the script 
that she helped on the construction of 
the TARDIS. The Doctor was played by 
one of Britain’s leading and most com- 
petent actors, Peter Cushing. Subotsky 
commented at the time: ‘‘we had to 
have a star name on the picture, other- 
wise we would have had no overseas 
sales outside of England and Australia 
where the series was showing’. 
Cushing played the part as a sprightly if 
not eccentric old man. 

When viewing DR WHO AND THE 
DALEKS’ today, it comes over as an 
action-packed picture. Certainly the 
forest sets are impressive, the Daleks 
colourful and menacing and the climax 
in the Dalek control room —rigged to 
explode by special effects expert Ted 
Samuels — highly enjoyable. 

The tv version of The Dead Planet 
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Cribbins). It was decided to base the 
screenplay on the second Dalek tv 
adventure, World’s End. The BBC of- 
fered their usual assistance and, 
although the second move was not as 
financially successful as the first, it is in 
fact a better film. 


DALEKS 
INVASION 

EARTH— 

2150 AD 


espite the success of the first 
movie, Milton Subotsky felt 


the idea of another Dalek film was 
a mistake. He knew that Joe Levine, 
American production executive and 
showman, had wanted the Daleks for 
America. ‘If Joe had had the first pic- 
ture, the Daleks would have been enor- 
mous, as big in the States as they were 
here in Britain. He would have given 
them a Herculean campaign, millions of 
dollars to launch them, because he 
would have known at he had. He 
did, in fact, make the same bid to British 
Lion for the films as Walter Reade did. 
But Reade got the go-ahead, he releas- 
ed the Daleks as normal —all-action for 
kids — and didn’t worry too much about 
a gigantic ad campaign. | felt that by the 
time they wanted to do the second pic- 
ture, it would be milking the market too 
much”. 

In America the first picture was 
almost totally ignored and understand- 
ably so as the Americans had never 
heard of Dr Who before. A mid-sixties 
article in the American Famous 
Monsters magazine failed to spark any. 
of any interest. 

Nevertheless, a second film, Daleks 
Invasions Earth—2150 AD, was 
made, though it took time to recover its 
costs. Joe Vegoda persuaded Milton 
Subotsky to adapt the screenplay from 
the second tv story and it went through 
quite a series of changes. At first, the 
Tom Campbell character was just an or- 
dinary fellow waiting to use the phone 
who was mystified by the appearance 
of a police box in a nearby garden. 
David Whittaker supplied additional 
material and the opening of the movie 
became Tom Campbell, a policeman on 
his beat, becoming the victim of a 
smash and grab raid. He enters a police 
box only to find himself in the TARDIS 
—still unsatisfactorily covered in bits of 
wire and plastic and resembling the 
aftermath of an electronics firm 
Christmas party. Deciding to take Tom 
with them the Doctor, Susan and 


Louise travel forward in time to the year 
2150 AD. © 
In this time period London an eerie, 


sinister place, with wrecked and 
demolished buildings everywhere. Two 
resistance fighters David (Ray Brooks) 
and Wyler (Andrew Keir) “capture 
Louise and Susan. In exploring an old 
warehouse on the banks of the 
Thames, Tom and the Doctor are cap- 
tured by two half-human, half robot 
creatures — Robomen, servants of the 
Daleks! The Doctor's arch-enemies 
have invaded and conquered Earth, fly- 
ing from Skaro in flying saucers, huge 
twin-engined spacecraft with revolving 
floors, one of which has landed in the 
region of Sloane Square. It is to this 
saucer that the captured Tom and the 
Doctor are taken. 

Meanwhile, the resistance fighters, 
David and Wyler, introduce the two 
girls to their leader Dortmun (Godfrey 


Quigley) who plans an attack on the fly- 
ing saucer. Using home-made bombs, 
the small party of resistance fighters at- 
tack the craft. David manages to pre- 
vent the Daleks robotising the Doctor. 
But in the battle the Daleks destroy the 
rest of the human captives. Tom is im- 
prisoned aboard the ship with Louise as 
it takes off, heading for the Dalek mine 
complex in Bedfordshire. Wyler, Susan 
and Dortmun try to escape from Lon- 
don, but Dortmun is killed by the 
Daleks. Susan and Wyler are forced to 
continue their journey on foot, when 
the flying saucer bombs their van. They 
take refuge in a cottage, but are cap- 
tured by the Daleks. When the space- 
craft reaches the mine, Louise and Tom 
escape and eventually meet up with the 
Doctor and David. The Doctor disco- 
vers the reason behind the Daleks inva- 
sion of Earth and their plan to remove 
the core of the Earth and pilot it like a 
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- giant spacecraft. But the Doctor also 
knows that any deviation in the aiming 
of the Daleks bomb would unleash a 
tremendous magnetic force and 
destroy them. But Brockley (Philip 

Madoc) betrays the Doctor, who is 

handed over to the Daleks. In the 


Daleks laboratory on the hillside, the 
multi-levelled control room from which 
the bomb will be dropped down the 
mineshaft, the Doctor meets up with 
Wyler and Susan. David and Louise 


help evacuate the people from the 
mine, whilst Tom boards up the mine- 
shaft. The bomb is released, goes off 
course, explodes and sucks the Daleks 
into the core of the Earth. As their 
mightly spaceship tries to blast off, the 
magnetic force brings it crashing down 
on top of the mine, destroying the last 
of the Daleks. With the travellers re- 
united and the Earth saved, the Doctor 
returns Tom to his own time a few 
seconds before the smash and grab 
raid, so he can surprise his attackers 
and hand them in at the police station. 

The shooting schedule was some- 
what erratic in Daleks Invasion Earth 
2150 AD. Peter Cushing became very ill 
during the filming and was absent for 
some time. The director, again Gordon 
Flemying, shot every scene of the 
movie that he possibly could without 
the Doctor character. Putting up sets, 
striking sets, it all became part of the 
movie story. For two days the unit clos- 
ed down before Peter Cushing return- 
ed. Amicus collected £30,000 from the 
Insurance company, which covered the 


extra work and Peter Cushing’s time 
off. Certainly his ill-health during the 
filming is very apparent. He is just not 
the sprightly Doctor of the first film. 
Again filmed at Shepperton Studios, 
one of the giant stages was construeted 
as a bombed out building site, flanked 
at the back by a massive cyclorama of 
the London skyline, with such familiar 


landmarks as St Paul’s Cathedral and. 


the GPO Tower. This scene also in- 
cludes an impressive glass shot of a 
devastated riverside factory. A set was 
also constructed of the underside of the 
Daleks flying saucer. To keep the 
budget low, the producers first 
established the scene with a glass pain- 
ting of the back of the flying saucer, 
with the Daleks gliding below. All close- 
ups were then filmed below a large 
semi-circular disc that represented the 
underside of the spaceship, 120 feet 
across. Three giant claw-like landing 
legs were constructed to stand amidst 
the rubble.and a huge ramp, descended 
from the spaceship to the ground. The 
Daleks could easily glide up or down 
this slope, but some of the rougher ter- 
rain took its toll on some operators. 
Many had their legs lacerated with all 
the excess movement not usually re- 
quired in the smaller confines of a tv 
studio. The interior of the Daleks 
spacecraft and the laboratory were also 
shot at Shepperton. 

The mine entrance was a real one 
backed up with a Ted Samuels model 
shot of the flying saucer and Daleks 
laboratory. Ted Samuels, whose work 
is very underrated, was head of the 
special effects department at Shepper- 
ton. He designed and constructed the 
Daleks flying saucer model, which was 
four foot long and suspended on wires 
from a boom. As it was made from light 
materials, during some rehearsals it 
would blow about in the wind. The 
saucer was later re-used in a dreadful B 
sf movie called The Body Stealers 
starring Patrick Allen and was eventual- 
ly sold off in a 1974 film props auction at 
Shepperton Studies. 

Ted Samuels also handled the explo- 
sions in the climax of the picture. He 
spent five hours wiring up the control 
panels, because only one set had been 
constructed. If the explosion hadn't 
worked, the whole effect could have 
been ruined. Four cameras were used 


to shoot the scene from different _ 


angles. He also blew-up the laboratory 
model and brought his magnificent fly- 
ing saucer down to a crashlanding. 
When individual Daleks were sucked in 
to the mineshaft, a combination of 
miniature work was used with live ac- 
tion. A full-size Daleks would first be 
hurled from the multi-level of the con- 
trol room and crashing into the bomb 
shaft would disappear from view. A 
change of scene would show a model 
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falling out of sight. One shot shows a 
Dalek crumpling up under the force of 
the magnetic pull. A rubber dummy 
was inflated and a small explosive 
device detonated at the back of it. As 
the air rushed out, the Dalek appears to 
shrivel up, imploding like a tv tube. 

An interesting story regarding the 
editing of the picture comes from 
Milton Subotsky: “We were dubbing 
the picture, even though they hadn’t 
finished cutting the ending. As it was, it 
made no sense, there was one chunk of 
story followed by another, when really 
the scenes should have been intercut to 
build suspense. Ann Chegwidden was 
the editor on the movie, | simply went 
through the footage and said to Ann — 
look don’t argue, just splice as | hand 
you the pieces and we'll see how it turns 
out—because there was no time to 
discuss it. We just locked up the last 
reel and then dubbed. The ending of 
Daleks Invasion Earth, was made in 
the cutting room!” 

Another alien creature that also ap- 
peared at the mine in the tv story was 
the Slyther, a mutant brought to Earth 


by the Daleks, that crawled about 
eating scraps. It was dropped from the 
film as the Producers felt it was bringing 
in an element of fantasy that the story 
couldn't support. Certain scientific 
theories the film also chose to ignore 
were accompanied by holes in the plot 
concerning the characters. The villain 
Brockley for instance. He moves about 
the mining area with such freedom it 
makes a mockery of earlier scenes in- 
volving the Dalek and Robomen securi- 
ty patrols. 

When the second film was released, 
the Sugar Puffs cereal company laun- 
ched a “Win a Dalek’’ competition 
which proved just as popular as TV21 
Comic’s similar contest after the first 
Dalek film. One Dalek was left standing 
outside the Shepperton Special Effects 
studio, until the weather got at it. The 
others travelled the country, opening 
fetes etc, until the studio lost contact 
with them altogether. It was decided 
the Daleks had had their day and 
although they still had a big following 
among tv audiences, Amicus Film Pro- 
ductions moved on to other projects. 


NEXT WEEK: 


THE ZYGONS! 


Entry Number Eight:~ NICHOLAS COURTNEY 


BORN: 1931 

ROLE: Brigadier Alastair Gordon Lethbridge-Stewart 

YEARS: 1968 to 1975 

OTHER MAJOR TV APPEARANCES: The Avengers, 
The Rivals of Sherlock Holmes, Callan, Softly 
Softly. 


y 
FIRST TELEVISION ROLE: Charles II for the BBC’s 
schools broadcast. 


SPECIAL MENTION: Nicholas Courtney is the only 
regular actor in the series to have appeared with all 
four Doctors. After a brief appearance in the series 
in 1965 he was called upon to assume the part of 
Colonel Lethbridge-Stewart for the 1967 Patrick 


Troughton story The Web of Fear. 


His part as the army commander obviously impressed 
the Dr Who producers for, when the script for The 
Invasion called for another army officer, the part 
of Lethbridge-Stewart was resurrected just as the 
whole concept of UNIT (United Nations Intel- 
ligence Taskforce) was taking shape. 


For Nicholas Courtney himself, the greatest accolade 
he received for his role came from a real army 
officer, who said of the portrayal: ‘‘First class, 
exactly right’. To a former National Service soldier 
who never rose above the rank of Private, it was 
quite an honour! 
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EROES & VILLAINS 


FLEX| FIGURES T sige 


ORDER NOW FOR PROMPT DELIVERY 
— ALLOW UP TO 28 DAYS 


At last, your very own Heroes & Villains Mail Order Company, specially created to ensure that the opportunity to 
obtain your favourite character items is within easy reach at fair pricing. All the items offered are fully licensed 
and approved for Quality and Design. 


SIMPLY MAKE YOUR CHOICE, COMPLETE THE DETAILS SHOWN BELOW AND WE WILL DO THE 
REST — GLADLY. 


Available items — FLEXI FIGURES (Self-assembly Jointed Hang—Ups) Packed One Large & One Small/Pack. 
PACK (A) HULK & CAPTAIN AMERICA. 

PACK (B) SPIDERMAN & THOR. ONLY £1.10 (P+P inclusive/pack) 

PRISMGLO POP—PINS Prismatic finish (incredible effect) 

PIN-—ON BADGES created from strong steel parts and image protected using Mylar Film, Priced at 0-60p EACH 
(P+P inclusive) £4 - O00/TWO (including P+P) or BULK PACK OF FIVE AT £2-00 (P+P inclusive) 


Characters available: SPIDERMAN, CAPTAIN AMERICA, DR. OCTOPUS, SILVER SURFER, DR. DOOM, LOKI, MEPHISTO, 
BLACK PANTHER, THE INVISIBLE GIRL, DOCTOR STRANGE, THE INVINCIBLE IRON MAN, LUKE CAGE —POWERMAN, THE 
THING, MR FANTASTIC, HUMAN TORCH DAREDEVIL — THE MAN WITHOUT FEAR, THE DREADED DORMAMMU, THE 
SUB—MARINER, MS, MARVEL, THE VISION, CAPTAIN MARVEL, THE GREEN GOBLIN, YELLOW JACKET, SCARLET WITCH, 
NOVA, RED SKULL, THE INCREDIBLE HULK, THE MIGHTY THOR. 


PEEL’N PRESS — DECAL SHEETS — Superbly finished sheets of self-adhesive STICK—ONS, suitable for book covers, 
bags, boxes, mirrors etc. — 16 GREAT DESIGNS/SHEET. 


SHEET A — features SPIDERMAN & THOR. SHEET B — HULK & CAPTAIN AMERICA. 
Available at £0-75/Sheet (incl. P+P) or £1-35 for both Sheets. 

T. SHIRTS & SWEAT SHIRTS — 24 Great Designs in the NEW ‘COMBO’ TRANSFER, giving added excitement to the 
design by the inspired use of Glitter Designs available are: SILVER SURFER, DOCTOR DOOM, LOKI, BLACK 
PANTHER, DOCTOR STRANGE, THE THING, MISTER FANTASTIC, HUMAN TORCH, DAREDEVIL — THE MAN WITHOUT 
FEAR, THE SUB—MARINER, THE GREEN GOBLIN, NOVA, DOCTOR OCTOPUS, THE INCREDIBLE HULK, SPIDERMAN, 
CAPTAIN AMERICA, THE MIGHTY THOR, SPIDERWOMAN, THE WASP, HAWKEYE. 

Sorry — available only in sizes 30 upwards. T. Shirts — £2.25 (including P + P). 

Sweatshirts — £3-95 (including P+P). 


We reserve the right on garments to supply alternative colour, i.e., in the unlikely circumstance of no ‘WHITE’ to 
supply ‘SKY BLUE’ etc. 


Item Description Value Qty. Reqd. Cash Total 
Example T shirt Dr. Octopus — Size 30 £2.25 2 £4.50 
|» SPIDERMAN —_ Size 32 £2.25 4 £2.25 


©1979 Marvel Comics Group, a division of Cadence Industries Corporation. All rights reserved 
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IMPORTANT: ALL ORDERS MUST 8E COUNTERSIGNED BY PARENT/GUARDIAN. 


HEROES & VILLAINS, P.O. BOXNO. 7 GLASGOW, G42 7SR, SCOTLAND. 


